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THE BRITISH EMPIRE AND TP

UNITED STATES. By tVillla
Archibald Dunning, professor
history and political economy in C
lumbia University. Introduction 1
-fames Bryce. Preface by Niohol
Murray Butler. New York: Charl
Scribner's Sons. AVashingto
Woodward & Lothrop.

PROP. DUNNING*S history is
study of the relations that ha
existed between the Briti
empire and the United Stat
for the hundred years that ha

passed since the signing of the trea
of Ghent in 1814. In substance, it
a stfidv of the wavs of continued Dea

1 under circumstances that at one tlr
and another might have produced
had not the two countries involved d
sired peace more than they desin
war. This determined recoil from wa

sourced as it was in the body of t]
people on both sides of the water, e:

pressed itself effectually in a choice
leaders that were remarkable for r

straint and common sense, as well
for ability in devising equitable settl
inent* and framing friendly compr
mises. Among the chief of the acu

points at issue during this Centur;
long period were the seal fisheries
the Pacific and the cod fisheries In tl
\tlantic, the boundary line from oces
to ocean between Canada and the Un!
* 4 States, the Trent affair, the Alaban
laims, and the sympathy of the Bri

ish government for the Confederacy
the civil war. The author spreads ea<
of these issues out in its full natui
rnd bearing and extent. And to eac
5*i complete detail, he applies the spi

method of adjustment employ*
!>\ he combined statesmanship of bol
< »*uifies. In making this study
1 toi'ic neace there is no effort on tl
part of the writer to conceal the bitt<
feelings, the agitation, the narrow e:
t pes from war, or in any other way 1
1 .sen The task that was required
i :n intain peace. What Prof. Dunnir
seeks to make clear is that, despi
f very difficulty, peace was tnaintaine
*"his is tlie point that marks the sij
i ificant timeliness of this scholarly at
f:»ir-mimled and patriotic study. I
f oral, in the words of James Bryce,
"tIn peace can always be kept, wha
* the grounds of controversy, b<
t peoples that wish to keep i
71 'toot, the greatest of Webster

-yoi s in the office of Secretary <

y lias well said that there is r

t n diplomacy which cannot 1
.««- ;! «l if the negotiators sincerely ti
to it." How wholesome in effe<
if oulit be if the general public woul
; fci» gormandizing on war literatui
and read this sane record of a hundre
yens of mutual forbearance and it
* reasing friendliness.
KK< 0I.I..KCT10*S OF FILL YEAR!

By Mrs. William Howard Tftft. II
lust rated. New York: Podd, Mea
« Co.

The title of Mrs. Taft's book leac
the reader straight to one of its chit
distinctions. For it is difficult 1
imagine a^ equal number of years s<

within the same limits of general pul
lie events that can more reasonabl
be counted as "full years" than tl
ones that are spread out in this vo
time of recollections. Moreover, tl
experiences that crowd these years a

of a nature to constitute every Ame
lean reader a shareholder in them.
Conventional travel in Europe,

unique life in the Philippines, soci
pnd official supremacy in the Unit'
States, and the dignified retirement
a markedly active and useful priva
lif*. are the conspicuous points in tl
ascending scale .of the recollectior
These round to an enormous complt
of significant' affairs, within whi<
move innumerable distinguished ai
striking personalities. Flashing fro
these vivid pages are a thousand fac
reflecting the private and public 1!
of our essential America.
A splendid capacity for enjoyment

n marked feature in the personal equi
ilon of this record. There is, too, tl
habit of common-sense approach ar

.1 ..vinrfifnntlnnanoce »»T

ii undiminished sense of humor
.situations and under conventions tha
n«= a rule pretty effectually destroy thi
ar.rt beside these there is an easy con
unicability of speech. These powe:
Ided to the essential dignity and ser

o '.sness of the record itself, sum th
l.^ok 10 high value as a graphic pictui
* certain phases of our common lit
; iroiig writings of this kind, Mr
Taft's Recollections of Full Teari
possesses a surpassing quality of sul
slance and form and spirit.
I'IMfBK VIXTOIN: The Adventures <

*»v»ertIaons Husband. By Edwai
Venable. New York: Charl<

-Vribner's Sons. Washington: Brei
t a no's.

Divorce * * Reconciliation! Thei
- are the two outposts between whi(
this peculiarly engaging story lies,
is the discarded husband himself,
subdued and chastened person, wl
takes the" reader into his confident
and gives out a first-hand account
the matter. The divorce proceeding
he tells us, were said, by those vers*
in the proprieties of divorce, to be
an exceptionally refined order. "Ii
ompatibility" was the plea for releai
brought by Marcella, and somewhei
within the amplitude of this char*
both judge and jury discovered ft
warrant for Marcella's freedom. Whi
Marcella told her bosom friend wj
that she was "bored." Naturally, Pier
guessed himself to be the bore. Th
conviction accounts for the humb
bearing of our story teller, for a bo
Is the most damning entity that ev
emerged from the roomy spaces of "i
compatibility." A wife-beater may
cured. A drunken husband may be r

formed. A faithless spouse may be r

claimed. But to the ingrained, unco
scious bore, cure, reformation, reel
rnation are out of the question,
never in all his life occurred to Pier
to discount seriously any of Marcells
millions of opinions. Therefore this
the deadly handicap under which
sets out upon this new lap of his c

t reer. To be sure, when another mi

pays court to Marcella, as he now h
a perfect legal right to do, Pier
flames into the man he thought he w.

before Marcella informed him to t]
contrary. And to be sure, again, wh<
certain odds and ends of femininity
silken skirt and satin shoe, veW
cheek and bosom of snow, dlamon
bright eyes and ruby lips.float t
gether and compose into lovely woma
Pierre, man-like, exclaims, "Well, wl
not!" But the memory of Marcel
brusquely pushes the vision aside. Ai
to make the renunciation complel
there nudging at his elbow stands, i
adequate, the bore, that he really b
lieves himself to be. And so the sto
u'oes on in an irresistible vein of geni
satire, and wit, and pure lifelikenes
to round out this comedy of mode
marriage. This is a story of tine gra
and realistic design. Set unobtrusive
within it is a social condition, or pe

J haps better an economic condition, th
acts as an almost perfect culture f
the development of divorce. This soci
theory never obscures the story, hoi
ver, and never interferes with tl
charm of this tale of modern chival:
and true love.

WY OWN STORY. By Emmelii
Tankhurst. New York: llearsl
International Eibrary Company.

Mrs. Pankhurst's "own story" is.
JTect, a history of the militant inov
Tient in England. The book falls in
hrce parts. The first of these dea
n ith the facts of the author's ear
.Ife. Born of parents who were opi
advocates of woman suffrage, train<
n this doctrine, associated from chil
fcood with its supporters, the girl w;

almost by nature a suffragist. Circumstances,as she relates in specific detail,made her a militant. The second
part of the book describes "Four
Years of Peaceful Militancy." This
period was given up to petition, to
measure? for awakening a general in1terest in the movement, to widefspread efforts for educating the publicealbng this line. The third part
gives a full account of "The Woman's

g Revolution." This is the recent aggrespgslve militancy with which all are more

n. or less familiar. Mrs. Pankhurst
writes remarkably well. The story is
easy, informal, crowded with signifiacant facts set in telling order, filled

ve with ihtefesting details concerning
well known persons and measures
taken in their relations to this suhesject. She is a highly intelligent, culvetured woman who has political Englyland in all of its bearings quite within
her grasp. The strongest impression
that the book leaves with one Is that

Ce its author is absolutely convinced of
lie the righteousness of her cause. She is
ir intellectually and morally honest. She

' is least of all self-seeking. She is possessedof resolute will, resource, sin©dglenees of purpose. She sincerely heir,lieves that the end in view justifies
tie the means that have been employed.;

One may condemn active militancy.
x" One does. He may disagree even with
of the doctrine of equal suffrage. Many
e- do so disagree. But any fair-minded
as reader of this book must catch a point!

of view that will serve to modify his
e~ preconceptions and prejudices on the
o- main issue with which it deals* Militetant measures aside, and suffrage

alone to the front, this is one of the
best possible expositions of practical

in political method,
le

THE WITCH. By Mary Johnston, authorof "The Long Roll," etc. Bost_ton: Houghton Mifflin Company.
Miss Johnston's new novel is pure

romance, nurtured in the excitements
and dangers of historic religious per-

^ secution. The story is set in the
h, troubled England that immediately
e- followed upon the death of Elizabeth

and the accession of James I. It advancesby means of the spiritual agiietations of that period, by the cruel
er zeal of dissenters, the superstition of
s- witchcraft, the persecution of suspects,
to Against this gloomy background the
to author develops an uncommonly beauigtiful %and appealing love story. WithteIn this somber medium the affection
d. between young Joan Heron, "the

witch," and Dr. Aderhold, truly a
id disciple of the devil, shines in a fine
ts and convincing radiance. It is a tale of
Is suspicion, flight, pursuit, capture, est-
5- . *
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l" |NP*fHE Society of Washington Ar1tists, at a meeting held in the
I studio of Mr. and Mrs. Carl

^
Smith last Tuesday evening,
completed arrangements for

Js a special exhibition and sale for the
benefit of the Belgian sufferers. This
exhibition is to open on the 15th of
December and to continue for two

weeks. It will be held in the gallery
on 17th street, adjacent to the Arts and

ie Crafts Studio, which is owned by the

1- Corcoran Gallery, and loaned for the

ie occasion. All local artists will conretribute, and besides pictures there will
r~ be examples of handicraft, pottery and

a other art objects.
al The artists in all parts of the United

States have given most generously to

J® the several funds raised for the relief

ie of the impoverished artists and their

is. families in the countries now at war.

** A short time ago an appeal was sent

out by a kroup of artists in New York
to all the artists in the United States

ts asking: aid for the families of artists
f® in France, and as a result a fund

amounting to several thousand dollars

if was almost immediately raised. From

ie all sections generous response came,
id despite the fact that in this country the
id artists are themselves among those
in who suffer most from the financial de,t,pression caused by the war. But that

s, the need is great none can doubt who
a- follow day by day the accounts of
rs conditions in Belgium and the other
i- warring countries.
is To paint or to produce other creative
re work is at present impossible in
e. France, Germany and Belgium, and
s. certainly no one is buying pictures,
s" Even in England everything In the art
l>- world is at a standstill. Sir George

Frarapton, the distinguished sculptor,
after trying bravely to keep to his
modeling, Anally gave it up and offered

d his services to the government. He is
as now acting as a drill master for rei-cruits, having been well drilled himselfduring a period of early service.

9e Joseph Pennell, the etcher, writes from
London that th# only kind of paintingany one will soon be doing there

It is house painting. From Paris has
a just come the news that Lucien Simon's

1(J son has been taken prisoner, and the
nephew of Cottet killed at the front.
Miss Elizabeth Nourse, the American

of artist, who has lived so long in France,
®f tells in her diary, kept during the past
id August and September and recently
of published in Art and Progress, of the

complete cessation of work in the
B® studias and the entire absorption in
r® other matters, such as hospital service,

?ft 'rtr Vi a r-ofii croc*a ptr> Thp
ill need is indeed desperate. A curious
at little incident which occurred lately
as gives emphasis to what has already
r« been said concerning the present condi>stion of affairs. The Carnegie Institute,
'1® Pittsburgh, held, according to its cusretorn, an" international exhibition last
er summer, the close of which came beforethe declaration of war. In due
be course the majority of the pictures
e- were packed and shipped to their ree-spective ports. Then came the war.
n- And now after adventurous journeys
a- these pictures have been returned and
It are again in the Carnegie Institute.
re pictorial refugees. Some went to
ds France and were returned from Havre
iM because there were no trains to take
he them to their destinations and because
a- their owners were scattered. Others
in were on a vessel captured en route and
as have been returned by a prize court,
re Europe today is no place for pictures
as or for their production. To the exhehibition to be held here by the Society
en of Washington Artists each donor will
. contribute of his best, even though it
'et be a sketch. The prices will be placed
d- low in order to encourage purchases,
o- and it is hoped that a fair sum will
n. be realized as the result,
hy *
la * *

*T^IIE question as to whether this war

n- will bring forth great works of
e- art is being constantly asked and is, of

course, timely. There are some who
are inclined to think that a group of

rn gifted painters of battles will rise up
in from the very scenes of destruction.
1>" But there is very little grounds for
r- such conviction. If the accounts one
at hears from those who have been on
or the battlefields of the present war are
al correct, warfare today is by no means
v- picturesque. In the first plaice there is
he a pretty general use of smokeless
ry powder, and in the second place most

of the fighting is done at long range
and under cover.

ne Whtit Is innrr. tho no Infkr tnHa v i *
not required as an illustrator. There
is no need for the "special artist" at

in the front. He has been supplanted by
the camera. During: our oivil war

e" weekly papers like the Harpers' sent
such men as Winslow Homer to the

Is scene of conflict to furnish them with
ly illustrations. The half-tone process
an had not then been invented. But now,
od with the aid of the camera and the rcd-markably tine reproductive methods at
as present in vogue, a veritable mirror of

strain
cape, recapture and impending death, ri
Each of these movements is a vivid fi
adventure wherein the two are over- ol
borne by the small hatreds and mon- s<
strous penalties of that time. Unhap- d;
pily for everybody, the story ends un- b<
happily. But without sheer literary tl
trickery there was no other way for P
it to end. The pure logic of the situa- Is
tion was ultimate calamity for this n
pair, whom chance had put into the
world too early. A quite remarkable V
atmosphere, tense, colorful, dramatic
and savoring of long-gone times, pervadesthe romance. The majority may
not call this the most entertaining: of
Miss Johnston's novels, but many will
call It Vi »>r m net nifltnrs moot wrtrlr.

manly one. and in this sense hftr best
one.

t<
ESS 11* OX ROOKS. By William L.yon o!

Flielps. Ph. T>., Lampson professor 0,
of English literature at Vale, author .

of "Essays on Modern Novelists."
etc. New York: The Macmillan ir
Company. r

To a very notable degree is William ai

Lyon Phelps ripe in literary intimacies.
seasoned in literary facts "and values. c?

I More, too, than any other American uj
critic does he enter into the creative
processes of writers, interpreting their ia

works from this standpoint rather than fj
from the cold externals of certain rules ti
and dogmas of criticism. He is a re- bi
fresliingly spontaneous writer, vigor- ni

ous, witty, companionable. Altogether
a writer of power and inspiration. The f®
essays of this volume emphasized again
the rarely helpful and enjoyable quali- w
ties of Mr. Phelps' studies in literature. 1®
And yet, the reader of this book, de- cc

lighted as he must be with the indi- 81

vidual essays that go to its making, ai
has a quarrel with the book as a whole. c<

It lacks the sustaining power of focus, P>
coherency. It keeps the reader's mind cs

busy with readjustments where it
should move consistently with develop- P'
ments. In it citations flrom three cen- c!
turies are forced into biose neighbor- tl
hood without the nexus of comparative si
consideration to reconcile them. From ci

Richardson to Mark Twain, from Jane st

Austen to Whittier, calls for an aero- ai

batic reading gift to span the chasms, ci
to make connections. The title de- c<

clares these essays to be about books, oi
but they are hardly so much about b<
books as about the writers of these, iil

Biography, more often than otherwise, f
outweighs the sum and meaning and P'
value of production. Mere notes hobnobwith complete and finished discus- si
sions. Mr. Phelps is, first, last and all m

the time, a teacher. His books simply w

project him as a teacher into the large pi
school of the general public. People si

MS AND 1
events is held up for the reading or d<
rather seeing public and the desire for w
pictorial transcription is completely ot

satisfied. ai

Detaille, de Neuville, Meissenier all of
lived at different times and under very w

[different conditions, yet even their pic- so
'tures are not today held in very great w
esteem as compared with those of as
others of their day, such as Corot, in

the United States has been claimed for 8I1

Santa Fe and for St. Augustine, and It

perhaps for some other places, but mm

these towns are veritable mushrooms
(compared with the really ancient cities
of North America. Before ever a white
man had crossed the Atlantic the PuebloIndians had built cities with houses
of several stories and walls three feet
thick.cities strategically perched upon
cliffs, with fortified roofs and ladders
to be withdrawn in the face of attack,
as effective as any medieval drawbridge.Fields of corn and melons surroundedthe towns, and the people had
turkeys and dogs as domestic animals.
In a word, they were complete municipalities,self-supporting and self-governing,before Spain brought civilizationand bloodshed and slavery from
over the seas.
And if permanence and a long existenceof sunny peacefulness be the test

of merit, these cities will bear comparisonwith any in the world. For
most of them still stand where they
were before the Spanish conquest, and
in some of them walls built hundreds
of years ago are still intact. But walls
are the shell of a city, and traditions
the vital part, and in these the homes
of the pueblos have not changed a whit.
Santa Domingo, a populous pueblo on
the Rio Grande, in central New Mexico,
is a typical example. Its houses are
built just as they were in the days
when the Apaches besieged the city,
except that they are now entered by
doors on the ground floor instead of
holes in the roof. The Pueblo is strong
for tradition, but he also loves the
sweetness of repose, and is not the man
to climb forty feet and slide down a
greased pole for the sake of his ancestor.
Neither does he scorn to sell his

beaded buckskins to the foolish tourist
and bedeck himself in the overalls of
commerce; but try as he may, he cannot
fail to be picturesque. He still wears

tys hair in a short twisted queue woven
wun hirami b or ren wooi, ana nis oeit

is bedecked with silver patin. He rides
his horse with a bridle woven of horse
hair of many different colors and brilliantlybetasseled, but he usually has
an eye out for some one who will buy
it. If he gets his price he will gallop
off without bridle, disciplining his mustangby kicking him in the head. He
keeps his squaw busy weaving the
blankets that have made his name famous,which he sells to the traders for
a dollar a pound and himself buys an
article made in Paterson, N. J.
But these modernisations are purely

superficial. The Pueblo buck is the same
knowing, humorous" chap that he alwayshas been, and his towns are the
same spots of living color in the desert,with sunlight shining golden upon
adobe walls and rippling green alfalfa
fields tinged with purple blossom and
little clustering orchards hanging over
walls, and straight bronsed women in
red and black carrying water In tall
tlnajas on their heads when the sun
turns the river to silver in the evening.
In Santa Domingo there is a church,

where comes a priest of the church
each month, and also there is a "khiva,"
where dwells the sacred rattlesnake
and where the good bucks of Santa
Domingo still worship according to
the ancient rites. Why not please them
all? argues the wily buck. Surely two
religions are twice as good as one.
Would he become a Moslem or a Buddrist?With pleasure, if there are feast
days to be observed.

i/lits
ead him, primarily, to learn, to gel
*«Bh, authoritative, considered vlewt
P literature. Learners must deal with
squences, relations, groups, schools,
rifts and tendencies, lessons that are
ound together by one or another of
le innumerable bonds of unity. Sir,
helps' "Essays on Russian Novelists'
a perfect example of what the reader
eeds in this line of study.
fHT THE DOLLAR IS SHRINKING* A
Study In the High Coot of Living. B>
Irving Fisher, professor of political
economy in Yale University, author
of "The Purchasing Power ol
Money," etc. New York: The MacmillanCompany.
Why is the dollar shrinking? Why,
>day, can it buy only about two-thirds
f what it could buy twenty years ago
r leB8? Why does the dollar market
asket contain a third less than it did
1896 or thereabout?

This little book is bent to the task of
riBwering these questions in a matterto give the average person a rea>n«KlnBikUahU r>p thp
tuses that underlie and produce these
ps and downs In the purchasing power
P the dollar. In substance, the stud?

.1 demonstration of the fact that
rice levels as a whole express the retionexisting, from time to time, beveenvolume of trade or extent of
uSiness, on the one hand, and the
Oney in circulation on the other. Ifi
;tail, i^ is a discussion of the steadistprinciples that produce this relaon,whose variability depends upon
hich of these two factors is in the
;ad. In character, the book is the
>mparatively simple exposition of a

lbject that is so generally involved
id elusive as to be confined in its
moderation to a narrbw group of
rofessed students and practical politiileconomists. In effect, its amelioravemeasures are held to the inherent
>Wers atid possibilities of the two exusivehnd related factors upon which
le cost of living depends. This constentlylogical course is directly calllatedto do away with the host of
iperflcial causes that half-informed,
id less than half-informed, agitators
te as the basis for the present high
>8t of living. In face of the outbreak
P war In Europe, just as this book was

sing issued, the author makes a strikigand- significant summary of the ef>ctof war upon trade, money, credit,
rices and cost of living.
This book, so suitable in every re-

Rousseau and Daubigny. This advent fi<
of the camera and new reproductive at
methods has altered to a great extent
the position of the artist, but not at
detrimentally. Whereas at one time a ef
story was demanded, now it is simple bi
beauty which is required. The camera in
is a fairly good witness, a reasonably hi
reliable historian, but it is not a poet si
nor an interpreter. It sets down what sh
is visible to the eye on the instant, gi
but cannot correlate a series of views tf<
or sets of impressions. It can re- si
produce form and light, but only unemotionally.W. I>. Howells in an
interview published lately calls attentionto the fact that great authors J
have rarely been born in the midst of
strife and that creative work of a ti<
high order is most apt to be done un- w

^g===== .... * « rsfriiBin ill I Ft
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Santa Domingo, New Mexico. Jj,1
The honor of being the oldest city in

ject for such a purpose, should be the
eans of beginning* in a general and
idespread Way, the study of the imortantand universally applicable
ibject with which It deals.

NOTES 0
>r normal and favorable conditions,
ithout relation to local inciden 01
jcurence. Such is equally true oi
t. Great art is of all time and not
particular moment. And yet 11

ould be idle to suppose that anything
disrupting as this present war

ould not have its effect upon the art
well as the literature of the future
so much as both are bound to re;ctthe life of the time In which they

e produced.
For a while there will probably b
oa-noiinn «nrl then, if adiustment ia
feoted along: better linen, there should
i better output. Certainly the cravgfor novelty and sensation which
lb found expression in post-imprcsonlsmand other strange phenomena
totild be satisfied, and in its place may
*ow up a deeper and finer appreciaonfor beauty, expressed in quite as

mple but much more pleasing: terms.

XI *

'HE prints division of the Library of

Congress is preparing an exhibionof prints of famous cathedrals
hich will undoubtedly prove of very

Photography Awakes Eesentment.
am the New York Timee.
Jo many people either eagerly desire
do not object to the sort of fame devedfrom the appearance of their piciresin newspapers and magazines

tat it is hard to say just where a lega!
le should be drawn restricting the enrpriseof the professionals and amaurswho are constantly seeking and
apshotting notabilities of every sort,
has been seriously proposed several
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eratur
THOSE WHO HATE COME BACK. Br M

Peter Clark Macfarlane. Boston: M
Little, Brown & Co. W

One by one these seven stories Invito
the reader to go along with some unfortunatecreature on his stumbling b(
way to disaster and defeat. The dcug is
victim, the drunkard, the thief, the M
prostitute, the ignorant girl betrayed, is
the man in prison are among those g<

l with whom one takes these pitiful
down-farings into the regions of hu- *'

I man weakness and misery. Except
' I that at the last each record turns Into
a cnronicie or iriuiiipn, or regaining
of up-grade, of first setting foot upon
the old levels and then upon the rising
road itself, this group of stories would ft
be much too depressing to command st
many readers. They are too keenly m
aware of the torments of mind and
body that take possession of these vie- d<
tirns: they are too vivid, too poig&ntly h«
pitiful, to make pleasing reading, ol
What saves them from their gray ai
monotone of gloom and rescues them lij
to a widespread interest .'is the fact tii
that each is, after all, a story of self- ci
conquest. Each is the cheering demon- lit
stration that the human can how and at
then fight and conquer his own afch m
enemy, the man inside himself. Mr. th
Macfarlane has in a quite convincing
way gotten hold of the feeling and CI
fluctuating hopes and fitful determlfia-tions of these beset beings, as he has
also with much more than common
skill portrayed each of these personalitiesthat have come back from their
bitter liomelessness is one or another
of the devil-possessed regions that lie
so threateningly close to the fair land w

of our good intent. th

LOVE INSURANCE. By Earl Derr
Diggers, author of "Seven Keys to
Baldpate." With illustrations by
Frank Snapp. Indianapolis: BobbsMerrillCompany. "J ol

Any reader of "Seven Keys to Bald- m

pate" who takes up Mr. Biggers' new th
story has reason to expect Complica- a*

tions in rapid sequence. Ahd there ££
will be no disappointment on this score p,
in the reading of "Love Insurance." m

for from beginning to end there is
abundance of action and, morever, it
all Works to a point of keen interest
and with a well preserved mystery
that is not fully solved until the final
chapter. A young scion of English no- us
bility takes out an insurance policy
to guarantee himself against loss in tr

case he fails to marry a certain heiress A
within a prescribed period. In order w
to protect the insuring corporation gi
Richard Minot is set on the trail to do ai
everything in his power to bring about 01
the marriage of Lord Harrowby and n<

>F ART AM
general Interest. The cathedral build- *

ers of the past were great artists and *

have perhaps received too little appre- G.
elation. These great monuments of

.* art are scattered thickly all through
'

the territory across which the great
J battles now rage, and the fear of los- af

ing them forever has quickened both of
interest and inquiry. Some of the w
smallest towns are in this respect most e*

richly endowed. It is not necessary to tli
particularize; one and all teach the it
same lesson.the value Of artist and se

craftsmen working in unison and withjtr
simple, single-hearted purpose. For w

not only are these great cathedrals af
superbly proportioned and splendidly m
designed, but richly decorated with be
carvings and glorious colored glass. cc

The names of the designers and the hs
artists have disappeared or are forgotten,but. the beauty and harmony
of th<e work endures. How they have
certain features in common and yet J
character which in each instance is
quite individual will be shown in the pc
prints which the Library of Congress ax
is soon to place on exhibition. at

times to prohibit, or at least to penal- ar

ize, the photographing of anybody In m
either public or private Station, with- sh
out formal authorization from the se- wi
lected "subject," but tela %r<Hild so ob- th
viously be an infringement of many th
permissible liberties that nothing has fe

* ever come of It. sh
I Yet whenever effective protest has nc

been made against undesired photog- "c
raphy there has been general sympathy gi
with the person making it, and the sym- pr
pathy has been strengthened with in- a

dignation when, as was the case in to
Newport, the protest came from a worn- ht
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iss Cynthia Meyrick. Naturally Mr.
inot himself falls desperately In love
1th Miss Meyrick, but that does not
event the pursuance of his quest and
9 remains on the job throughout,
eedless to say. Miss Meyrick does not
come Lady Harrowby, though she
pfetty near It at one time, and Mr.

inot's state of mind in that crisis
best left to a reading of Mr. Blg;rs*moving description.
0THING ELSE MATTES*! A hovel.
By William Samuel Johnson, author
Of "Qlamourie." New York: Mitchell
Kennerley.

One must have a certain detachment
om the ordinary trammels of underandingfully to appreciate this alostsecessionist bit of Action, which
sis with a group of more or less Bo

miancharacters In the Latin quarter
Paris, The men and women here

e of an unusual sort, altogether dejhtfuland given to epeaking in cryp:terms and Veiled allusion and fanfulmetaphor. Drawn Into plain Bngsh,this Is a jolly tale of artistic lire
the French capital, which will bear

ore than one reading for the sake of
te subtleties «f its narration.

9AIVCB IN CttAIX&i A Story of Moot*
Carlo. By Guy Thome, author of
"When It Was Dttk," etc. frontispiecefrom a drawing by Howard T.
Craves. New York: Sturgis §c WaltonCompany.
Many a story has been told dealing
1th the attractive theme of breaking
e bank at Monte Carlo. In this story
ro young men who are in urgent
;ed of money and who possess a gift
r electric mechanics, stumble upon
ieir opportunity through a chance
eetlhg in a Paris fog with a queer
d pair or brothers who are the sole
akers of the roulette wheels used at
e great casino. They break the bank
id get away with their plunder, and
ipid ia made happy and all is Well.
is not a particularly morai enter

isein Which they engage, but It
akes good reading.
HE STREET OP SEVEN STARS. By
Mary Roberts Rlnehart. Boston:
Houghton Mifflin Company.

Quite different from Mrs. Rinehart's
mal stories of crime and mystery is
lis account of the adventures of an
merican music student in Vienna, who,
hen about at the end of her tether,
>es into a pension for economy's sake
id there meets an oldish young man,
perhaps a youngish old man.and

)t really very old at all.who is study-

IP AITIS:
NNOtJKCEMEXT of the awards of
medals and honors in the Corcoran

allery's biennial exhibition will prob>lybe mads before these notes are

inted, but the exhibition will not
>en until the 14th, which Is designated
varnishing day, and on the evening
which the private view and reception

ill be held. It is understood that the
:hibition this year will be well up to
ie standard of past seasons, and that
will, what Is more, set forth the

veral tendencies that mark today the
end of current production; that it
ill, in other words, be fully represent-
ive and at the same time notable for
erit. The jury of selection and award
;gan its sessions Wednesday and has
intinued them up to today. TheirB
L8 not been an easy or simple task.

* *
"'HE Washington Society of the Fine

Arts, in co-operation with the su(rintendentof the public schools, is
ranging to provide expert guidance
the time of the Corcoran Gallery's

i. However It may be as regards
en. It certainly does seem that women
tould be privileged to decide when,
here, by whom and for what purposes
ey shall be photographed. Even
e handsomest have good reason to
ar the publication of portraits snap-
lotted unawares, the camera being
>torious, in such circumstances, for
etching" people in a grotesquely un-
aceful attitude or wearing an ex-
ession the immortalizing of which is
grief to their friends and a delight
their enemies, if they happen to

ive any.

.By Webster.
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irtg medicine and Is himself performing
somewhat of a miracle In making both
ends meet. The uncharitable attitude
of better circumstanced people causes
keen suffering, but after a while the
clouds pass and tragedy la averted; that
Is, averted as to the principals in this
little drama, although the last note of
the story deals with the truly heroic
death of a little Hungarian spy caught
with incriminating papers. This gives
a remarkably vivid picture of student
life in the Austrian capital before the
war.

NIGHT WATCHES. By W. W. Jacobs.
Illustrated by Stanley Davis. New
York; Charles Scribner's Sons.
Washington: Brdntano's.

Every new volume of Mr. Jacobs'
short stories of London waterside life
is an added Joy. Here he tells ten tale*,
mostly dealing with the characters that
he has made his own. such as the night
watchman and the barge captains.
Somewhat incongruous IS the injection
of the short story. "The Three Sisters,"
which is wholly different from Mr.
Jacobs' usual work. "The Unknown" is
nerhsns the funniest story that Mr.
Jacobs has written for some years, and
this is quite the gem of the collection.

WHITAKER*S DUKEDOM. By Edgar
Jepson, author of "Pollyooly," etc.
Indianapolis: Bobbs-Merrlll Company.

When James Wliitaker, an impecunioussecond-hand dealer of London, went
for shelter Into the private estate of
the Duke of Lanchester he had no

thought of the tremendous adventure
awaiting him. The brewing storm
brought it quickly. Pursued by a man

remarkably like himself, Whitaker fled
to the depths of the wood, and just as
he was overtaken by his pursuer a

tremendous flash of lightning came and
both men fell. It was Whitaker who
awoke; the other one was dead. He
was the Duke of Lanchester, and noticingthat the resemblance between
them was extremely close, Whitaker,
just for the novelty of the experience,
changed clothes With the dead man and
temporarily assumed his personality.
How he managed to pass himself off
with the servants and how he graduallyprolonged his stay at Lanchester
palace and easily drifted into his new
part Mr. Jepson tells with unusual
adroitness, so that this story closes
with the reader feeling that it might
better have been twice as long. It
leaves Whitaker apparently permanentlyestablished as the Duke of Lanchester,with no prospect of the discoveryof the substitution.

S
'H

exhibition for certain groups of pupilsin the high schools. This will take theplace of what is generally known as"decent service," which tnany museums
now regularly provide. Art is withoutquestion an "open book," but a few
words of explanation or suggestionsometimes makes the text more illuminating.One who is in the habit ofeither producing or living among picturesis bound to know them better
and more intimately than those who
know nothing Of their technique and
little of their fellowship. A guide whois familiar with a" road can alwaysmake a journey more interesting,Whether it be through open country,city streets or in a picture gallery.This Is the reason why expert guides
or decents in art museums have duringrecent years been quite generallyinstalled. Furthermore, that which
one knows well is most apt to proveof interest therefore, each individualwho becomes better informed concerningart is likely to contribute in time
to the upbuilding of a more appreciative,art-loving public. In many ofthe cities east and west special efforthas been expended by art organizationsto bring the school children.
"the little citizens".in close touch
with the art museums, and with excellentresult. In Boston, Toledo andIndianapolis the museums have themselvesconducted the campaigns. InNew York it has been carried forward
through the efforts of the School Art
League, and with amazing success.
Under this organization not only specialgallery tours are conducted with

expert guidance, but lectures given inthe Metropolitan and Brooklyn museums,at which thousands of childrenhave been in attendance, coming onSaturdays, Unattended and without inducement,and coming again and again.A. modest beginning is to be made herethis season by the Washington Societyof Fine Arts, with the consent*nd hearty agreement of the CorcoranSallery, and in the hope of larger developmentin the future.
*

v *
t'HE Art talk at the Corcoran School^ of Art will be gjven Monday afterloonat 4:15 by Richard N. Brooke, vice
president of the school and the presilentof the Society of Washington Arists.The subject will be "The Use
it the Sketch Ronk

*
T»HE Syracuse Museum has recentlyA purchased two paintings by
Sverett L. Warner, one entitled "DecemberHillside," and the other, a
imaller canvas, entitled "The Poor
dan's Club." These make five pictures
>y this painter that have been purchasedby museums for their permalentcollections within the last year.

* *
a

[WILLIAM SILVA of this city, who is
" now residing- at Carmel-by-the5ea,on the coast of California, held an

exhibition of his paintings under the
luspices of the Friday Morning Club,
vos Angeles, lately. It was at Carmel
hat William M. Chase held his class
ast summer instead of in Europe, as
lad become his custom. It is, aril say,
t most picturesque spot and one peculiarlyappealing to painters of landcape.

*
* *

EDWARD LIND MORSE, another
^ erstwhile Washington artist, is
iving now both winter and summer at
Itockbridge, in the Berkshire Hills. For
he past few years Mr. Morse has given
ilmost his entire time and attention
o the preparation for publication of
lis father's letters and Journal which,
n a work in two volumes, has Just
ome from the press.
If the late Samuel F. B. Morse had
lot been the inventor of the telegraph
ie would have been better known as an

rtist. As it is, his portraits rank
jnong the best of those by our early
Lmerican portrait painters, hence no

ittle part of his biography has to do
vith art and its early history in this
country. Of special local interest are

he accounts given of work done in
his city, as, for instance, the painting:
if the picture of the United States
tenate. which is now owned by the
Corcoran Gallery, but was originally
lurchased by Daniel Huntington. How
:xceedingly brief is the history of
American art is brought vividly to
oind by the fact that the entire span
b comprehended thus by two generaions.Samuel F. B. Morse knew and
Forked with Benjamin West in Lonlon.His son and biographer is a
iainter of today, and by no means

lderly. To be sure, our traditions
rere merely transplanted, but it takes
ome time for these to take foot in a
ew soil. UflLA MECHLIN. i

%

BOOKS RECEIVED :
A POET'S CABINET; Reins

Mainly Poetical, from the world ofGeorgeLansing Raymond, L.tt.l>..
author of "A Life In Song," etc. Se-_^
lected and arranged accord ins: to
subject by Marion Mill* Millet.
Utt. P. Illustrations by Howanl
Chandler Christy. New York: G. P.
Putnam's Sons.

LITTLE SIR GALAHAD; A Neve!. By
Phoebe Gray. Illustrated by F. Lib v

Young. Boston: Small. Maynard
& Co.

THE M AX SINGS. By Roftroe Oilmoi e

Stott. Cincinnati: Stewart & Kidd
Company.

MAKERS OK M ADNESS; A Play In One
Art and Three Seen**. By Hermann
Hugedorn, author of "Faces in the
Pawn," etc. Kew York: The MacmillanCompany.

ORIGIN AND MEANING OK THE OLD
TESTAMENT. By Theodore Wehle.
New York: R. F. Fenno * Co.
Washington: Woodward * Lothrop.

IK THK WKR OF LIFE. Br Virginia
Terhune Van de Water, author of
"The Two Sisters." Illustrated.
New York: Hearst's Internationa!
Library Company.

THK B1 ttCal* %R OD THK RLIKXliiy:
A t bHMMim Atory. By Alio* Btfer
Miller, author of "The Wo**A?W'etc. With illustrations by CliunH«
Harding. New York: Hearsay- InternationalLibrary Company, v-.-.-a

THK WAR WKKK 111 UKUvi M'lUa
From Men* York. Being observationsfrom Life. By Kdward S. Martin.New York: K. P. Dutton & Co.

CORUKLHt A Story for the Homemakerand tke Breadwinner. ByL. M. Zimmerman, D. T>. Baltimore:
Published by the author.

THE PUBLIC LIBRARY
SELECTED LIST OF BOOKS RECENTLYADDED.

The following list, arranged by subjects,includes some of the latest additionsto the Public Library.
The lists which appear in this col-

umn each Saturday are reprinted, at
the end of the month, in the library's
monthly bulletin. Copies of this may
be obtained free at the library or will
be sent by mail for IB cents a year.Philosophyand Metaphysics.
Oonn, H. W. Social Heredity and Social Evolution.'706e.
Drieach. Hans. The Problem of Individuality.BGC-D633.
Eucken* It. C. Can Wo Still Be Christiana?

BB4?-Bu25k.E.
Haldane, J. S. Mechanism, Life and Teraaaality.BE40-!I12rttn.
I.add, G. T. What Ckn I Know? B Llt3w.
Morgan. C. L. The Interpretation of MUuva.

liKHJ. BG-M822I.

Psychology.
Banister, Corrilla. Self Building Through Ooamon-senseMethods. ltW4. B.T-B224*.
Beigson, II. L. Drcamn. BKS-B456.R.
Carey, A. A, New Nerves for OH. JiJ-OlSRn.
Freud, Siginund. Psycbopatbolugy of EverydayLife. BI-Fkwk.E.
Lalry. Mazetta. The Psychic Iplift BJ Ll4?p.Merton. H. W. Descriptive Mentality From the

Head. Face and Hand. 1WW. KJII-M557.
Hand. Benjamin. The Classical Psychologist#.

1P12. BIltlM.
Scimuffler. R. H. The Joyful Heart. BIS8chl2J.
Seton, Julia. The Science of Success. BJ-SeTTa. ?
Watson. J. B. Behavior: an Introduction to

Cotni>arativc Psychology. BKY-W33G.

Conduct of Life.
Berol. Felix. Letters of a Self-made Philoaopher.BQS-B4571.
Brown, II. D. Talks to Freshman Girls. BQ8BSlSt.
Biyan, W. J. The Making of a Man. BQSB842m.
Foerster. F. W. The Art of Lfrtag. 1910.

BQS-F6R3.
Hall. Mrs. F. M. Good Form for All Occasions,BOQ-HllSg.

Natural Religion. ^
P.egi.ie. Harold. The IVoof of tied. BS»;-B»f>4n.
Heislev. W. Providence aud Calamity. 1909.

B8L-Il3d4p.
Mci'ahe. Joseph. The Uellidon of Sir Oliver

Lodge. BS-M128r.
^«.

Folk Lore.
B iriM*. r. S. The llandtmok of Folklore. BUB933h.
Kalakaua. T>avid. Kin* of Hawaii. The Legends

sud Myth* of Hawaii. 188*. HI'MILKIS.
Moore. Mra. N. II. Flower Fables and Fancies.

1901. Bl*B-Mt83f.

Oriental Religions.
AMiedannnda. Swam!. Vedanta Phfloaophv. 1005.

BZD-Ab44vs.
Blavntsk.r. II. P. If. An Abridgment of tlie

Secret Doctrine. HZZT-B«lKee.
Sheppard, II. R. Islamic Africa. BZM-Sli4fll.
Steudinz. Hermann, Greek and Roman Mythologyand Heroic I^trend liaw. BZQ St4«.

Bible Study.
Baeen. B. W. The Story of St. Paul. J9d4.

CBT-B130.
Bible. English. The Student's Bible. 1007.

CBAO-1907.
Brown. Theron. Nameless Women of the Bible.

lf*T». CBE-B81tfn.
Rail. H. 1". New Testament History. CB(Tftl35n.^
Smith. J. M. P. The Prophet and His problems.CBXH-Smoop.
Wood, I. F., and Grant, Ellhu. The Bible

Literature. C8BI-W866.

Jesus Christ.
Fouard. C. H. The Chrlat, rbe Son of God. 2 .

1891. CGQ-F825.
Sanester, Mrs. M. K. M. That Sweet Story of

Old. 1904. OGQ-S*54*.
Tappan. E. M. The Thrlst Story. 1908. CGQT160.

Christian Ethics.
Arery-Stuttle. Mrs. L. P. Shiloh, the Man of

Sorrows. CKF-Av37,
Rmtwiano w m. Religion as a Personal Ex-

perlen<<-. <K-BK36r
T>resser. H. W. The Religion of the spirit in

Modern JAT*. CK-T^lftr.
Xenrtoo. R. G. The Ideal Mother. 11KM. ( R

X4851.
Schuyler. Mr«. Van Koert. The Road to Happiness.1907. GK-SchHSr.
Swing. David. Truths Leaf by Lesf. 190i.

CK-Sw«at
White. E. O. The Mintotrr of Healing. 190B.

CK W382m.

Sermons and Church Work.
Earp, E. L. The Rural Ohurrh Movement. <TEa76r.
Home, C. 8. The Romawe of Preaching. CKHTRCr.
Hoyt, A. S. Vital Elements of Preaching. CTB*58r.
Mains. G. P. Christianity and the New Ape.

CPAA-M28B.
Piemon. A. T. The Making of a Sermon. 1907,-»

CY-I*617m.
Ruffini. Francesco. Religious Liberty. 1912.

CPAC-RS34r.
Scott. E. F. The Beginnings of the Church.

CE-8co8S.
Ward. H. F. A Tear Book of the Church and

Social Service in the U. S. CX-W21y.

Church History.
Barker. E. R. Rome of the Pilgrims and Mat-

tyrs. DP-B248r.
Benin. W. L». Church History. D-B488.
Case. S. J. The Evolution of Early Christianity

DAA-C263.
Guerard. A. L. French Prophets of Yesterday.

DD39-G933.
McCabe. Joseph. A Candid History of ti»e

Jesuits. DMJE-M125.
Pollard, A. F. Thomas Cranmer and t.he Eo«11,hReformation. 14W-1K6. 1D04. DJ-P7W1.

Minions.
Cloush, J. E. 6orial Christianity in the Oldest.

[>S<19-C«28s.
llaain, F. H. The Cross in Japan. DS67-H124.
Labaree, Mrs. M. 8. The Child in the Midst.

DS-L112.
Moffott. T. C. The American Indian on the

New Trail. DS83-MT24.
Mott. J. B. The Pastor and Modern Missions.

1904. DS-M«56p. 1
Musser. B. F. Outside the Walls. DG-M977o.

Wi»e Mrs. Wye.
From the Boston Tranaeript. ;

Mrs. Kxe..Your husband looks as If
be had a will of his own. *

Mrs. Wye.He has; but I generally
add a codicil to It* k

«


